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IN TWO PARTS 


THIRTY-NINTH YEAR FEBRUARY, 1952 NUMBER TWO: PART ONE 


IN MEMORIAM—GROVER HIGGINS 


The Trustees of The Cleveland Museum of Art re- 
cord with sadness the death of Grover Higgins on 
December 28, 1951. A Fellow for Life by reason of 
his gifts, he was elected to the Advisory Council in 
December, 1941. His chief artistic interests were in 
music and the graphic arts, and he contributed to- 
wards the recital programs and gave numerous prints 
to the permanent collection of the Museum. A mem- 
ber of The Print Club since 1924, in 1930 he served 
as its President. 


A CHINESE GILT-BRONZE CENSER 


A most unusual Chinese gilt-bronze censer has recently been 
acquired through the J. H. Wade Fund." To apply the term 
unique is always dangerous, for the shape is traditional and 
bud-shaped censers are represented in the bas-relief of the 
donors’ procession in Cave IV at Kung Hsien, first half of the 
sixth century.” A similar censer is seen, also sculptured in low 
relief, on the large sixth-century altar frontal in the University 
Museum in Philadelphia.’ That the shape continued in use later 
is evidenced by studying the ninth-century murals at Wan Fo 
Hsia,* where two appear on the altar before the Buddha. 


1No. 49.157. Height 9 34”. Illustrated on cover. Published in Archives of the Chinese Art Society 
of America, Vol. IV (1950), p. 63, Fig. 6. 


2 Osvald Sirén, Chinese Sculpture from the Fifth to the Fourteenth Century (New York, 1925), Vol. 
II, Pl. 101. 


8 Horace H. F. Jayne, “The Chinese Collections of the University Museum,” University Museum 
Bulletin, Vol. 1X (June, 1941), p. 59, bottom. 


4Langdon Warner, Buddhist Wall-Paintings, A Study of a Ninth-Century Grotto at Wan Fo 
Hsia (Cambridge, Mass., 1938), Pl. XX XV (altar at left) and Pl. XX XVII (center of umbrella). 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1952, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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Professor S. Umehara, of the Kyoto Museum of Archaeology, 
in writing of the Cleveland piece® inclines to an early date: 
“The lotus-blossom pedestal, the engraving which gives the 
detail, and the technique revealed by the pierced work of honey- 
suckle design on the lid, all give an impression of this censer’s 
being older than the T’ang dynasty, and as belonging to the end 
of the Six Dynasties. At any rate, it is a rare piece of not later 
than the Sui or T’ang dynasties.”” Umehara also calls attention 
to two T’ang censers reproduced in the Hakutsuru Kitsukin-shu.° 

The shape is that of the flaming pearl,’ called in Sanskrit 
cintamani, and considered by the Buddhists as the symbol of 
purity. This form is placed upon a lotus pedestal, the symbol of 
rebirth, the flaming jewel being connected with the sun and the 
lotus with the ground. 

The censer is much heavier than the usual casting, and the 
gilding is thicker, thus giving the surface a lustrous richness and 
depth of color which is enhanced by the few spots of green 
patina which come from long burial. A most distinguished piece 
from every standpoint, it is a welcome addition to the Museum 
collection. WILLIAM M. MILLIKEN 


“ST. JEROME,” BY GIOVANNI BATTISTA LANGETTI 


A small but striking group of Italian Baroque pictures forms a 
nucleus of the painting of that period in the Cleveland Museum 
collection. Included in the group is the “Minerva” by Bernardo 
Strozzi, and at the present time there has been added, by pur- 
chase from the L. E. Holden and the Delia E. Holden Funds, 
another singularly powerful picture’ signed in the following 
way LANGETI FAS“ by Strozzi’s follower in Venice, Giovanni 
Battista Langetti (1625-1676). This large canvas of “St. 
Jerome” represents Langetti’s work at its best. In it is apparent 
his vigorous personal style, as well as his rich coloring and the 


5 Document from S. Umehara in the possession of the Museum. 
6 Catalogue of Ancient Bronzes in the Hakutsuru Museum. 


TV.-F. Weber, “Ko-¥i Ho-Ten,” Dictionnaire 2 l’usage des amateurs et collectionneurs d’ objets 
@’art japonais et chinois (Paris, 1923), Vol. II, p. 366, Fig. 962 (described under Tama). 

INo. 51.334. Height 78134”; width 5834”. Illustrated on inside front cover. Ex Colls.: Palazzo 
Conti, Vicenza; Italico Brass, Venice. Exh.: Palazzo Pitti, 1922, “Mostra della pittura 
italiana del sei e settecento” (Cat. No. 559, p. 112). Published in Ugo Ojetti, L. Dami, N. 
Tarchiani, La Pittura italiana del seicento e del settecento alla mostra di Palazzo Pitti (Milan 
and Rome, 1924), p. 177; Thieme-Becker, Kinstler-Lexikon, Vol. XXII (1928), p. 341; F. 
Baumgart, “‘Contributi alla conoscenza di G. B. Langetti, Bollettino d’arte, September, 1931, 
p- 104; Giuseppe Fiocco, “G. Langetti e il naturalismo a Venezia,” Dedalo, Vol. III (1922), p.275. 
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Naturalism which stemmed from Caravaggio. Langetti, with 
his contemporaries, Stroifi, Renieri, Rosa, and others, was the 
rejuvenating force in Venetian painting in the second quarter 
of the sixteen hundreds. 

Langettiwas born in 1625 at Genoa, where his earliest contacts 
would have made him familiar with the mingled elements of the 
Caravaggesque manner and the wake of northern Baroque 
painting left there by Rubens and Van Dyck. Early in his career 
Langetti proceeded to Rome, where be became an assistant to 
and pupil of his brilliant contemporary, Pietro Berrettini da 
Cortona (1596-1669). This contact provided Langetti with the 
basis for the vigorous and animated style which is his character- 
istic vehicle of expression and which is present in the Cleveland 
“St. Jerome.” In this canvas the composition and the violent 
action are typical of Langetti’s style, details like the angel being 
derived directly from the Barberini ceiling of Pietro da Cortona, 
and the element of naturalism throughout recalling the work of 
Caravaggio. 

Langetti cannot have remained long in Rome before he 
moved to Venice, where later he studied under the Venetian, 
Giovanni Francesco Cassana (1611-1690), who had been a pupil 
of Bernardo Strozzi when the latter was in Venice. Cassana 
passed on what constitutes the other distinctive element in 
Langetti’s style, namely, the rich coloring which is traditional 
in Venetian painting. 

All these elements of style which are apparent in the “St. 
Jerome”’—the Caravaggesque Naturalism, the full-blown 
Baroque sense of movement derived from Cortona, the religi- 
osity stemming from Ribera, and the Venetian color obtained 
from Strozzi—make Langetti’s work richly deserving of the 
comment by Zanetti that he painted with “brid di pennello, buon 
maneggio di colore, forza, e vivacita” (with briskness of stroke, 
good handling of color, power, and liveliness).? 

The themes of Langetti’s pictures were largely religious, and 
the subjects, principally old men. Two classical subjects, the 
“Apollo and Marsyas” in the Dresden Gallery and the “Archi- 
medes”’ in the Brunswick Gallery are both, like the Cleveland 
“St. Jerome,” portrayals of old men. Fiocco’ considers the “‘St. 


2 Quoted in Catalogo: Mostra della pittura italiana del sei e settecento in Palazzo Pitti (1922), 
p- 112 (Langetti). 


3 Fiocco, op. cit. 
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Jerome” as one of the outstanding examples of Langetti’s work, 
and sees in it the first signs of the harmonious coloring used by 
Piazzetta, to whom Langetti passed along in many ways the 
Venetian Baroque style. Moreover, Fiocco rates the “St. 
Jerome” as of equal importance with the great “Crucifixion” 
in the Church of Santa Teresa, Venice, a canvas which in the 
opulence of its painting, in its rich, deep color and its chiaro- 
scuro ranks perhaps as Langetti’s masterpiece. 

Baroque painting in Italy evolved directly out of the tradi- 
tional elements of the Renaissance, even though to reach its 
full-fledged state it drew from wide and divergent sources. In 
its early phase, the Baroque style, which was most clearly 
defined in Rome, became apparent after the arrival in that city 
of Annibale Carracci from Bologna and Michelangelo Merisi, 
called Caravaggio. The early years of the seventeenth century 
saw the alignment of the Baroque into two forms, each charac- 
terized by the aims and attainments of one of these two innova- 
tors. Both schools were based on the traditional principles of 
representation. Carracci’s style, classical in aspect, stressed the 
emotional concept of sentiment for its direct personal appeal; 
Caravaggio’s style, realistic, harsh, yet emotional, was often 
crude and violent. Both styles were aimed at exciting the 
beholder to sympathetic responses or by sheer force over- 
whelming him with the sweeping compulsion of the presenta- 
tion. In the mid-century of the high Baroque many features of 
both these styles became fused, as is apparently the case with 
the Museum’s Langetti painting. Both the realism and the 
dramatic qualities are combined with unusual strength in the 
“St. Jerome.” HENRY S. FRANCIS 


A GIFT OF WEDGWOOD WARE 


A group of Wedgwood pieces has generously been given to the 
Museum by Mrs. John Sherwin; these represent various and 
interesting techniques used at this well-known English pottery 
factory. One, an urn-shaped vase,’ can be dated about 1770 
and shows Josiah Wedgwood’s frank imitation of marble. This 
important piece reflects in shape the classical revival which, 
during the last half of the eighteenth century, influenced all 
1 No. 51.303. Height 11”. 
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phases of artistic expression and served in particular as the 
inspiration for many of the Wedgwood models. 

Two pairs of vases of the same general shape are fashioned 
in jasper ware: the smaller ones? in sage green, with figure and 
ornamental reliefs in white, date about 1800; and the larger 
pair,’ of sage green and blue jasper with white ornamentation, 
probably was made about one hundred years later. These 
exemplify the type of ware which by many is considered a 
signature of Wedgwood earthenware. In these pieces, the color 
of the background has been achieved by a tinted jasper wash, 
and technically speaking they should be classified under jasper 
dip. Two custard cups* in blue jasper dip, with a white overlay 
in lattice work, were made about 1785; they are thin-walled 
and graceful in form—called in the Wedgwood catalogue “‘tear 
drop” shape. 

A small covered bottle,° which can be dated at the end of the 
eighteenth century, is fashioned of a tan stoneware; an inter- 
esting detail in this piece is the straightforward simulation of 
bamboo, another evidence of the countless experiments made 
at the Etruria works, opened in 1769 by Josiah Wedgwood and 
his partner, Thomas Bentley, a man well founded in Classical 
and Renaissance art. 

In a cup and saucer® and small tray,’ a three-color jasper dip, 
blue, white, and yellow, is effectively used. A diced pattern of 
blue and white with small yellow crosses applied upon the white 
squares is the decorative scheme of the cup and saucer; this type 
of design was popular in the 1780’s. The tray, with blue, white, 
and yellow strapwork made at the same period as these, never- 
theless dates in the early nineteenth century according to the 
type of its impressed mark. 

Another cup and saucer,® in black with white jasper orna- 
ment of heavy festoons, ribbons, and medallions, seems to be 
weighted down with its elaborate decoration, all of it molded 
with the sharpness and precision so characteristic of Wedgwood 
2 Nos. 51.301, 302. Height 734”. Wedgwood type. 

3 Nos. 51.299, 300. Height 1134”. 

4Nos. 51.306, 307. Height 134”. Illustrated on inside back cover. 

5 No. 51.310. Height 3”. Illustrated on inside back cover. 

§ No. 51.304-a. Diam. of cup 334”; diam. of saucer 534”. 

TNo. 51.311. Length 8”; width 534”. 

8No. 51.305-a. Diam. of cup 214”; diam. of saucer 55”. Illustrated on inside back cover. 
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ware. This can be dated about 1790 and shows the straightsided 
cup with a simple curved handle in white. 

A stoneware teapot? made about 1830 illustrates one other 
technique, the so-called “‘smear”’ glaze. It shows an adaptation 
of a Patrician design which appears in the original pattern book 
and is of a type which enjoyed wide popularity for many years. 

There are two openwork bowls” of creamware, interlaced 
with brown twig work; and as well, a tea caddy" with all the 
attributes of a piece wrought in silver. Its well-proportioned 
shape and loops of fruit with foliage place this caddy at the end 
of the eighteenth century. 

To the inventive, ever alert Josiah Wedgwood (1730-1795), 
each experiment with clay was a new adventure, and the results 
show his versatility and success in the competitive field of 
ceramics. HELEN S, FOOTE 


EXHIBITION OF WORK BY HENRI MATISSE 


Henri Matisse is so well known in this country that he needs 
no introduction. His work was exhibited here as early as 1908 
and again in 1913, when he was represented by eleven paintings 
in the ““Armory Show,” and since then his work has been shown 
many times. He was awarded the first prize in the 1927 Inter- 
national Exhibition of Paintings at Carnegie Institute and 
served on the jury for that exhibition in 1930. Americans have 
liked his work from the beginning, a fact proven by the many 
museums and private collectors who own his paintings, sculp- 
tures, and prints. It is his paintings, perhaps, that are most 
familiar, but he is at home in the field of sculpture and the 
graphic arts as well. 

In the “Exhibition of Work by Henri Matisse” that will be 
shown in the Museum from February 6 through March 16, all 
phases of his art will be represented, and the scope is inclusive, 
ranging from Igoo to the present date. His first paintings were 
realistic, but he soon became aware of Impressionism and 
Pointillism, and later was called the leader of the Fauves. He 
was exposed to all the “‘isms,”’ but he did not subscribe to any 
definite program, painting in a free style, and developing a very 

9No. 51.309. Height 454”. 
10 Nos. 51.297, 298. Diam. 8 34”. 
11 No. 51.308. Height 5 54”. 
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individual interpretation. The most striking characteristic is 
his penchant for color. It is his color that immortalizes his 
odalisques and nudes; his still lifes and landscapes; and his 
interiors, full of light, with their textile or floral backgrounds. 
The exhibition, assembled with the co-operation of Matisse 
himself, under the joint sponsorship of the Museum of Modern 
Art, New York, and the Cleveland Museum, through the gener- 
osity of Hanna Fund, will be shown also in the Art Institute of 
Chicago and the San Francisco Museum of Art. There will be 
a book, concurrent with the exhibit, by Alfred H. Barr, Jr., 
called Matisse: His Art and His Public with 500 plates, twenty- 
three of which are in color. There also will be a catalogue of the 

exhibition, for which Matisse designed the cover. 
LOUISE H. BURCHFIELD 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1952, 
the following names have been added to the Membership lists: 
FELLOW IN PERPETUITY 
Gaertner, Carl 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Henderson, Mrs. Warren J. 


TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Weil, Edgar H 


FELLOW 
Grasselli, Mrs. Edward 


LIFE 


Hazen, Harry L. 
ANNUAL 
Ackerman, Mrs. Ernest A. Bissell, Mrs. Howard M. _ Crile, Mrs. George, Jr. 
Afanasjeva, Irene Blainey, James C Danfo rth, Mrs. William 


Alexander, Mrs. Edward J. Boardman, Mrs. Thomas L. 


Howard 


Allen, John M. 

Althans, Mrs. Carl W. 
Anderson, Mrs. Richard K. 
Andree, Carl P. 

Andrews, Mrs. Homer L. 
Baggott, Mrs. 
Bailer, Mrs. L. H 

Bargar, Mrs. James 
Bargel, Clement 

Batey, Mrs. William N. 
Bayer, Leo G. 

Beamer, Mrs. Elmer G. 
Beck, Mrs. Robert Kling, Jr. 
Beyer, Alfred J. 


Brewer, Mrs. Wilbert S. 
Brodie, Mrs. George H. 
Brown, George 

Bufalini, Alvin G. 
Burke, Mrs. G. W. 
Cappon, Joy 

Carothers, Mrs. W. P. 


Clowes, Mrs. George H. 

Collins, Mrs. D. H. 

Coplin, Mrs. Mark 


Corning, Mrs. Warren 
Holmes, II 
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Chandler, Mrs. Fred C., Jr. 
A., Farrell, Mrs. Mac Lennan 


Disbro, Mrs. Philip W. 
Divich, Mrs. Zorka D. 
Dockery, June 

Egeler, Mrs. Carl E. 
Enos, Mrs. John L. 
Ensign, Mrs. Betty 
Erickson, Gwen H. 
Everett, Mrs. Homer 


Fay, Mrs. Horace B., Jr. 
Freedlander, Etta 
Garvin, Mrs. Doris 
George, Martha 

Glazer, Dr. Rueben A. 
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Goldthwait, Mrs. D. A. 
Gondek, Walter 
Goodman, Doris 
Gorman, Charles 
Gould, Dr. Winfield G. 
Grandin, Robert B. 


Hammond, Mrs. Charles J. 
Heath, Thelma 
Heilman, Howard J. 
Henning, Mrs. Edward B. 
Hoover, Mary E. 
Horwath, Ann B. 
Ingalls, Mrs. G. Howard 
Irish, Mrs. V. Browne 
ansson, Holger B. 
ett, Mrs. Ruth Sherry 
ung, Mrs. Edwin R. 
Katan, Dr. Maurits 
Katz, Harry H. 
Kelley, Mrs. Alfred K. 
Kirchner, Frieda M. 
Knutsen, John Leland 
Kulp, Mrs. John J. 
Lange, Mrs. Oscar J. 
Langton, Lillian 
Latta, Mrs. Harrison 
Lazarow, Dr. Arnold 
Leigh, Mrs. A. Macon 
Levin, Florence 
Lincoln, Ralph 
Lindheim, Mrs. Arthur M. 
Linhart, Mrs. William J. 
Lowensohn, Mrs. David 
MacGowan, Mrs. Frances 
McIntosh, Adalaide 
McMillan, Mrs, S. Sterling 
Mellen, Louis 
Merritt, Robert L. 


Metzger, Lila 
Miller, Dr. Alexander 
Miller, Maurene R. 
Morris, Robert W. 
Murphy, Mrs. Paul A. 
Narten, Mrs. Nathaniel F. 
Nathan, Frances D. 
Noel, Edward B. 
a Harriet S. D. 
rs. Harry 

ig Helen I. 
Perry, Mrs. A. Dean 
Prusoff, Mrs. William H. 
Rider, Mrs. William 
Schwartz, Laurence C. A. 
Scott, Mrs. Robert C. 
Seglin, Barnett Buck 
Selden, Robert H. 
Seletzky, Mrs. H. D. 

Shaffer, N ancy R. 
Sherwin, Mrs. James Nelson 
Shields, ‘Mrs. Carl S. 
Shumaker, Mrs. Maurice M. 
Sims, Mrs. Harry D., Jr. 
Slater, Jacqueline J. 
Smith, Harold 
Snyder, Mrs. Frank C. 
Sommer, Mrs. Edward C. 
Stafford, Mrs. Winifred 
Stanford, Myron S. 
Stanley, Glenn A. 
Stapleton, Mrs. Wilson G. 
Stark, Hawley E. 
Steelman, Ronald S. 
Stifel, Mrs. Richard E. 
Stillman, Mrs. Edward 
Stockton, Mrs. Robert S. 
Stone, Mrs. Irving I. 
Strang, Mrs. Edward P. 
Streem, Mrs. Samuel H. 


Strong, Miriam 
Stumpf, Marie 
Sundstrom, R. C. 
Sweeney, Joseph 
Thoburn, Mrs. ‘Crawford B. 
Thomas, Terry 
Tomasello, Frank A. 
Traub, Mrs. George S. 
Treaster, Carletta 
Trethewey, Mrs. Aurora M. 
Tyler, Mrs. Frederick 
Clifford, Jr. 
Ulevitch, Irwin N. 
Urban, Mrs. George J. 
Van Hamel, Mrs. Camille 
Veigel, Mrs. Marshall 
Vilas, Mrs. Charles W. 
Vinci, Dr. S. L. 
Viney, Norman L. 
Vlack, Mrs. Edward L. 
Waller, Mrs. Kal 
Walton, Mrs. Ralph M. 
Warren, Mrs. Kenneth J. 
Weaver, Mrs. Harry E. 


.Weichman, Dean 


Weiler, Mrs. Elaine 

Weiss, Willard A. 
Wenneman, Mrs. William H. 
White, Mrs. David 

White, Mrs. John Francis 
Wilkoff, Mrs. William J. 
Williams, Mrs. Alfred L. 
Windoffer, Mrs. Timothy L. 
Winterich, Mrs. John W. 
Wittenbrook, Mrs. John M. 
Wohlgemuth, Mrs. Frances 
Womer, Mrs. Marjorie M. 
Wyner, Edward David 
Young, Mrs. Frieda K. 
Zaworski, Dr. N. W. 

Zay, Albert A. 

Zucker, Mrs. Irene H. 


Total Membership, 4,501 
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President 
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EXECUTIVE COMMITTEE 
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Epwarp B. GREENE 
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FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
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The President and the Director, ex officiis 
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ADVISORY COUNCIL 
The President of Western Reserve University 
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Henry Hunt CLarK 
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ARNOLD Davis 
Mrs. Howarp P. 
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THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILuiaNn M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH Burrous 


In Charge of Publicity 
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In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings W. McCasBe 
Assistant Superintendent JoserpH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


Marir Kirkwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Cur. of Decorative Arts HELENS. Foote 
Assoc. Cur. of Classical Art SrLviA WUNDERLICH 
Asst. in East Indian Art WILLIAM E. WarpD 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings Henry SAYLES FRANCIS 
Assoc.Curator of Paintings LoulseE BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEoNA E. Prasse 
Assistant in Prints ELAINE A. EVANS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS Munro 
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MARGARET F. BROWN 
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LIBRARY 
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ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
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LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to re 30 p.m, 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 


SATURDAY MORNINGS BEGINNING FEBRUARY 2 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Aim: cultural development and enjoyment for all; 
fundamentals for the few prospective artists. Classes are divided according to 
age levels from six to sixteen, and meet from g.30-12.00 m. All groups are 
limited in size. Parents may attend a lecture at the same time. (See Courses 
for Members.) 


There is a two-dollar studio fee for the semester, February through May 3. 
This is now due. Regardless of registration, places in the classes cannot 
be reserved without the payment. Since all classes are limited in size, children 
will be registered in the order of application. 


Registration in classes is limited to ten-dollar or higher memberships. 
Call Educational Department for registration and further information, 
GArfield 1-7340. 


Free Classes for Non-Members’ Children 


Open to all children over six years. Meets Saturday mornings from g.30- 
12.00 m., throughout the year, including summers. For information apply to 
the Educational Department. 


Special Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Free Entertainments 


On Saturday afternoons at 1.30 p.m., beginning February 2, entertainments 
for young people will be presented in the auditorium. These programs will 
consist of films, music, plays, marionette shows, and illustrated talks. Children 
under six not admitted; adults not admitted until 1.30 p.m., and only if seats 
are available. For a monthly calendar of these events, apply to the Educa- 
tional Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1952, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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FRIDAY EVENING PROGRAMS’ 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films” 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


*February 1. BRIEF ENCOUNTER, an English film, produced and 
directed by Noel Coward. 


‘ February 8. HARPSICHORD RECITAL, by Ralph Kirkpatrick, New 
York. 


February 15. WHAT IS PAINTING? a lecture by H. S. Ede, England. 


February 22. FLORENCE AND VENICE: THE CONTRASTING 
POLES OF THE ITALIAN RENAISSANCE, a lecture by 
Eric Newton, Art Critic, The London Times. 


February 29. REMINISCENCES OF MATISSE, PICASSO, AND 
THEIR CONTEMPORARIES, a lecture by Clive Bell, 
Sussex, England. 


March 7. CHAMBER MUSIC, Walden String Quartet, University of 
Illinois. 


March 14.DANCES AND SONGS OF THE NEW ZEALAND 
MAORIS AND AUSTRALIAN ABORIGINES, a lecture- 
demonstration by Beth Dean, Denver, Colorado. 


*March 21. PASSION OF JOAN OF ARC, a French film with English 
subtitles, directed by Carl-Theodor Dreyer. 


March 28. THE CREATIVE ASPECTS OF JAPANESE ART, a 


‘ lecture by Sherman Lee, Associate Director, Seattle Art 
Museum. 

April 4. WOODLAND BEAUTIES: THE WILDFLOWERS OF 

: SPRING, a lecture by J. Arthur Herrick, Kent State Univer- 


sity. (Holden Lecture on Outdoor Art.) Given in co-operation 
with The Garden Center of Greater Cleveland. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. Members 
receive first choice of seats at all Friday evening programs, before public is admitted. 


2 An additional showing of each film will be given at 2.00 p.m. 
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*April 18. SABOTEUR, a film directed by Alfred Hitchcock, with 
Joseph Cotton, 


April 25. VIOLIN RECITAL, by Ruggiero Ricci, San Francisco. 
May 9. ORGAN RECITAL, by Jean Langlais, Paris. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Auditorium Lectures and Other Programs ) 
(February 17 event at 2.30 p.m.; starred events at 3.00 p.m.; | 
others at 3.45 p.m.) 


February 3. MATISSE AND PICASSO IN RECENT YEARS, a lecture 
by Thomas Munro, The Cleveland Museum of Art. 


February 10. THE LESSON OF THE CATHEDRAL, a lecture by 
Frangois Briére, Consul General of France in Chicago. 


February 17. THE MATISSE PROGRAM 
2.30 p.m. The Art of Matisse (a film). 
3.00 p.m. A Program of Original Dances Inspired by the 
Matisse Exhibition, presented by the Ballet Russe 
Academy of Cleveland. 


4.00 p.m. The Art of Matisse (a film). 

*February 24. THE TITAN: THE STORY OF MICHELANGELO, a 
Swiss film presented by Robert Flaherty, with narration by 
Fredric March. 

*March 2. SAVAGE SPLENDOR, a color film. 


March 9. EARLY CLEVELAND: THE FORMATION OF A CITY, 


a lecture by Edmund H. Chapman, Western Reserve Univer- ) 
sity. 
March 16, SOUTHERN INDIA, a lecture with Kodachrome slides, by __ | 


William E. Ward, The Cleveland Museum of Art. 


*March 23. RAINBOW COUNTRIES OF CENTRAL AMERICA, a 
lecture with color films, by Arthur Dewey. (Holden Lecture on 


Outdoor Art.) Given in co-operation with The Garden Center 
of Greater Cleveland. 
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*March 30. MAGNIFICENT OBSESSION, a film with Robert Taylor 


and Irene Dunne. 


April 6. COLOR PHOTOGRAPHY AS A STIMULUS FOR CREA- 
TIVE PAINTING, a lecture by Paul B. Travis, The Cleve- 
land Institute of Art. 


April 20. THE ENAMELER AS CRAFTSMAN AND PAINTER, a 
lecture by Ann V. Horton. 


*April 27. CAMILLE, a film with Greta Garbo, 


Gallery Talks 


Sundays, beginning February 3, there will be a talk in one of the Museum 
galleries at 3.00 p.m., on a subject to be announced. 


TREASURES IN OUR PERMANENT COLLECTIONS, by Margaret F. 
Marcus. A series open to the public. Sundays, 4.00 p.m., February 17 through 
April 6. 
Radio-Phonograph Programs 
Sundays, from 2.00 to 5.00 p.m., in the Class Room. Broadcasts and record- 
ings. George A. Kleinfeld. 
Informal Organ Recitals on McMyler Organ 


By Walter Blodgétt, Curator, Department of Musical Arts. A half-hour of 
organ music will be given Sundays at 5.15 p.m., through May. 


MUSEUM-SPONSORED PROGRAM 


April 6. B MINOR MASS OF BACH, by St. Paul’s Festival Choir 
and Orchestra; Walter Blodgett, Director. At St. Paul’s Epis- 
copal Church, 7.30 p.m. Free to the public. 


WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 
(At 8.15 p.m. except as indicated.) 


February 13. CURATOR’S ORGAN RECITAL. 


February 20. ARTS OF THE ITALIAN RENAISSANCE, a program 
. given in co-operation with the Cleveland Music School Settle- 
ment and the Cleveland Board of Education. 


February 27. JEWISH MUSIC FESTIVAL CONCERT, sponsored by 
Music Committee of Jewish Community Centers of Cleveland. 
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March 5. THE MATISSE PROGRAM 
7-30 p.m. The Art of Matisse (a film). 
8.00 p.m. A Program of Original Dances Inspired by the 
Matisse Exhibition, presented by the Ballet Russe 
Academy of Cleveland. 
g.00 p.m. The Art of Matisse (a film). 


March 12. CURATOR’S ORGAN RECITAL. 
April 16. CURATOR’S ORGAN RECITAL. 


SPECIAL SERIES OF TALKS 


FREE TO THE PUBLIC 


FASHIONS IN LIVING, led by Gertrude S. Hornung with guest speakers 
on interior decoration. Wednesdays, 10.30 a.m. and 8.15 p.m., beginning 
March 1g. Four meetings. 


ART THROUGH TRAVEL, by William E. Ward with guest speakers. 
Kodachrome lectures on France and Spain, Mexico, and the Near East. 
Wednesdays, 8.15 p.m., April 23, 30, and May 7. 


KNOW YOUR MAY SHOW ARTISTS, by Gertrude S. Hornung, with 
May Show artists as guest speakers and demonstrators. Wednesdays, 8.00- 
9.30 p.m., beginning May 7. Four meetings. 


CLUBS AND COURSES FOR MEMBERS 


Members will be admitted to the adult classes in the order in which registra- 
tions are received. Because of limitations of studio space, equipment, and 
teaching staff, registration is limited in all courses. Further information and 
registration at the Educational Department, GArfield 1-7340. (Registration 
in classes is limited to ten-dollar or higher memberships.) 


SO YOU’RE GOING TO FOREIGN LANDS, by Gertrude S. Hornung 
with guest speakers. Sundays, 3.00 p.m., beginning January 13. Talks with 
films on Mexico, the Caribbean, England, France, and Hawaii. Five meetings. 


UNDERSTANDING FRENCH ART, by Marguerite Munger. Saturdays, 
10.00 a.m., beginning February 2. Illustrated talks and visits to special 
exhibits. 


PICTORIAL PHOTOGRAPHY: APPRECIATION AND PRACTICE, 


by Geoffrey Landesman. Wednesdays, 7.30-9.00 p.m., beginning February 6. 
(Studio fee of $5.00.) 
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CLAY MODELING AND CERAMICS: APPRECIATION AND PRAC- 
TICE, by Jo Natko, assisted by Lorna Manzler. Wednesdays, 7.30-9.00 
p-m., beginning February 6. (Studio fee of $5.00.) 


STUDIO DRAWING AND PAINTING, by Price A. Chamberlin. Wednes- 
days, 7.30-9.00 p.m., beginning February 6. Emphasis on color, drawing, and 
painting. A study of many techniques as found in the Museum collections. 
Various media used. An opportunity also of applying decoration to objects 
for home use. (Studio fee of $5.00.) 


LABORATORY CLASS IN MODERN PAINTING: PART II, by Leroy 
Flint. Wednesdays, 7.15-9.15 p.m., beginning February 6. Demonstration 
and practice with forms of contemporary painting. Ten meetings. (Studio 
fee of $5.00.) 


SATURDAY AFTERNOON SKETCH CLUB FOR AMATEURS, by 
Price A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 9. 
(Studio fee of $5.00.) 


SCULPTURE COURSE, by Katharine G. Lange. Tuesdays, 1.30-3.00 p.m., 
beginning February 12. Clay modeling: fundamentals of technique and 
design. (Studio fee of $5.00.) 


*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard God- 
frey with guest speakers. Wednesdays, 7.30-9.00 p.m., beginning March 5. 
(Holden Course.) In co-operation with The Garden Center of Greater Cleve- 
land. Six meetings. 


FLOWER ARRANGEMENT, by Margaret F. Marcus. Wednesdays, 2.00- 
3.30 p.m., beginning April 16. Flower arrangements with some discussion on 
planning the garden for suitable plant material. Seven meetings. 


PAINTING FLOWERS IN WATERCOLOR, by Marion Bryson. Wednes- 
days, 4.00-6.00 p.m., beginning April 16. For amateurs or professionals. No 
previous training required. Instruction and demonstration in use of medium 
for enjoyment and appreciation of painting. Study of Museum examples. 
Eight meetings. (Studio fee of $5.00.) 


*FLOWER AND GARDEN PHOTOGRAPHY, by William E. Ward. 
Wednesdays, 10.00-12.00 m., beginning May 14. In co-operation with The 
Garden Center of Greater Cleveland. Five meetings. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply te Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Department, 


GArfield 1-7340. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 


$5.00. 
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OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
Haroip T. CLarK SEVERANCE A. MILLIKIN 
M. Coe LAURENCE H. NorTtTON 
EpWARD B. GREENE Mrs. R. HENRY NORWEB 
LEeonarD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S, INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Harotp T. CLARK, ex —_ 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
LeonarpD C. HANNA, Jr. Lau RENCE wr NORTON 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


I. T. Frary 


Membership Secretary, Emeritus 
i EpitH Burrous 


In Charge of Membership 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RavtpH M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
OHN S. MILLIS 
The President of Case Institute of Technology 
T. Keita GLENNAN 
Mrs. H. W. CANNON Mrs. T. P. HoweELt 
Henry Hunt CLARK HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davin S. INGALLS 
NATHAN L. DAuBY Mrs. H. H. JoHNSON 
ARNOLD DAVIS H. KENDALL KELLEY 
Mrs. Howarp P. EELLs Etroy J. KULAS 
BrooKs EMENY Leisy 
Paut L, Fetss Winrrep G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FINLEY M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON Mrs. MALCOLM L.McBRIDE 
Mrs. THomMas S. GRASSELLI’ FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA Mrs. HERMAN L. VAIL 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN HELEN B, WARNER 
Mrs. JOHN H. Horp 


RopertT A. WEAVER 
WISE 


In Charge of Publicity 
Assistant in Publicity 
In Charge of Printing Shop 


MARIE KIRKWooD 
ELizABETH COLE 
Epmunp Lutz 

In Charge of Photograph Shop RicHARD GODFREY 


Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Cur. of Decorative Arts HELENS. Foote 
Assoc. Cur. of Classical Art SiLviA WUNDERLICH 
Asst. in East Indian Art WILLIAM E. WARD 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotnoy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings Henry SAYLES FRANCIS 
Assoc.Curator of Paintings LouISE BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 


Associate Curator of Prints LEoNA E. PRASSE 
Assistant in Prints ELAINE A. EVANS 


Curator of Musical Arts 
Curator of Education 


WALTER BLODGETT 
Tuomas Munro 


Assoc, Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 


MARGARET F. BROWN 

Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Josepu G. ALVAREZ 


Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. (Motion Pictures) 
GERTRUDE S. HorNUNG (Special Activities) 
RutH F. RUGGLEs (Special Exhibits) 
Instructors: JOHN E. Brown, JANE H. GRIMEs, 
Jetta HANSEN, MARGARET F. MArcus, 
NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to r* 30 p.m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 


Benefactors contribute 25,000 


Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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